EVER TOLD: THE SHOCKING END OF THE POLICE! “# SONGS:

WITH BASS LINES

LED ZEPPELIN
“WHEN THE LEVEE BREAKS™

RED HOT
CHILI PEPPERS
“BY THE WAY"

BLACK SABBATH
“PARANOID”

AC/DC
“HIGHWAY TO HELL"

STEVIE RAY VAUGHAN
“TIGHTROPE"

ALICE IN CHAINS
“THEM BONES”

THE MCS
“KICK OUT THE JAMS"
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Debbie Davies
Ky (o Loue
T
Dn Key ta Lowe, California
blueswoman Debbie Davies pays
tribute to her mentor, British
ﬂ.lulqiﬂd john Mayall, tap-
ping Mayall band veterans Mick
Taylor (also a former Roiling
ig:u-}-nl- Peter Creen &5
N Taylor's slide-and-sting
'an “A Hard Road”™ is the best
thing he's cut in ages, and Green
dellvers a jazz solo with fat, ele-
gant actave chords, butit's
ghow. From her lamguid
"m on “Dream About
m to her Clapton-style
'-im'l on "Steppin” Out,” this is
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collecnon. But they have their use, especially

when dealing wath groups that made sone
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the occasional hit, they were staples of
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Mountain’s contribution to the format is
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‘Doyle Bramhall
Fitchburg 5t

Doyle Bramhall is best known for
his sangwriting collaborations
with Stevie Ray Vaughan, but his
second sobe album is a collectian
of blues and soul classics. 5111,
the sibum's centerpiece i the
lone original: an eiectric rip
through Bramhall's “Life by the
™which serves as an aching
musmmmmnm
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Doyle 1 lights up a few tracis
‘with edyy, raw leady. but the
main attraction is Bramhail's
emitive volce and masterful
'Mnmuh john Les
‘Hooker's “Dimples” and Howfin
Wiolf's “Forty Four™— Al Fa/

ironic. because it hardly typibes the bands

Pappalardi and Long Island legend Leshe
West, Mountun forged a sound that was
indebted to Cream’s Disracli Cerars Although
the resemblance wasn't absalute, riff-based
rockers like "
from the same cloth as Cream’s heaviest
ust weren't talored as well
Although the band regularly recorded
simple,
heavy cpics. The sea shanty spiked “MNan-
tucket Sleighride” was the finest of those
efforts,
the band’s rendition of Cream bassist Jack |
Bruce’s "Theme for an Imaginary West
ern”—a song that should have been a hi
| and never was.

Sall, when it came to ambitnon, Mountain
had nothing on Spirit. For one thing, this
California-based quintet reconded wach a full
orchestra for its debur album, working up a

richly textured, Prokofiev-hke arrangement
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Line on You,”“Nothin to Hade,

wiall Come, “Uncle Jack”
M grure’s Wiy, a quineet of tracks thar 1s 1

cream of the group’s output
But who needs melody when you's

got attitude? That was the world-view of

Mot the |{|n'-'|_'l]L am
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and ended up the hrldj.::- between David
Bowie and Lou R eed. Fronted by lan

| Hunter and teaturing a pre Bad Compan
Mick Ralphs on guitar, the group kicked
around for several years before Bowie

| handed them “All the Young Dudes™

I with it. the rock stardom of their dreams

Unfortunately, Mott wound up beng

Formed by Cream ]th_uhln. er Felix
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Crossmader” were clearly cut
strangely obsessed with the rock and roll
lifestyle, filling “All the Way from Mem-
blues-based fare, its real strength was | phis” and “Saturday Gigs™ w ith so mam
swaggering in-jokes that it was hard to el
if the guys were thrilled to be stars or
but Best of Mountain also inclodes hoping to laugh the whole tawdry thing
away.In short, they were post-modern
| before their time, and thus beloved by all
the pointy-headed voung Britons who a
few years later gave us punk. Maybe that’
‘-"-'h[-.' arch, uggl:d rockers such as
| "Honaloochie Boogie™ and * Roll Away
| the Stone™ have held up better than the
| conventionally tuneful “Sweet Jane”
— .13 Congsidine
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Harrison was also ane of the

‘mast influential musicians to

‘Ever bend & string. On this trib- [

Aute disc, Harrison's near-perfect | e bry the band's ‘1. i 'l'i-l."llu takes musical
”wmhnﬂﬂ with care -'.' rialized production |. ; L% 3t Jarmes Bond and

by various artists, including s | iGuizarier jed Simon mines the ter- .“ ssion: Impossible. And the
[farmer Stone (Bill Wyman, ™ death metsl and d may never knaw what
‘whose Rhythm Kings offer 2 I‘Mﬂ;“ﬂ.mm‘ “ him to reshape Focuy’
;m Eroove-heavy “Tazman™), “r‘.ﬂﬂmmﬁ classic rock instrumental
.“ﬂl[ﬂiﬂ Diavies,  Devin Townsend alternates clean | “Hocus Pocus™ into a tribute to
'ﬁlhlldlﬁllhljlnﬂr heart | wacals with a caustic roar. Tracks | B0 Diddley, but semehow we're
Of"Give Me Love [Give Me Peace | fius™Relentiess™ and “DirtPride” | E18d he did

‘on Earth]™ and a late Wha (john | provide rare sanctucies of melody ---l-l'mn;h
M'ﬂﬂlﬁﬂl & touch of me fas |
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	Screen Shot 2022-05-10 at 11.41.28 AM
	Screen Shot 2022-05-10 at 11.41.18 AM

